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That is the ideal spirit of Greek Comradship - 
each supporting the other in the best efforts and 
aims. Mind assisting mind and hand, and the end 
of the love residing. Not in an easy satisfaction 
of itself....But in the development of the souls in 
which it dwelt. 

- Dickinson. 


For a year after Stone's first stroke - on 
May 19, 1980 - I had many sleepless nights of 
unpleasant thoughts about our loneliness in this 
frantic world. It was clear that neither of us had 
an immediate family - and what would happen if 
one of us suddenly was in trouble? Those 
sleepless nights were relieved somewhat by a 
Doctor's prescription of Valium. All our lives 
had been spent in giving to others without very 
much in return. Our earliest pupils were the 
most loyal and helpful when in need. The 
younger ones are so wrapped up in their own 
conceit that at times I wonder if they know that 
anyone else exists. ONE IS GENEROUS OR ONE 
IS NOT so we could not be any different had we 
tried. 

As this Bulletin is meant to say more or 
less what I think about the profession to which I 
have devoted my life - I feel that most dancers 
are extremely self centered. Up to a point, it is 
a necessary ingredient for a successful career in 
the theatre - but there are still a few special 
artists who retain a warm human side - but 
mighty few. The Royal Danish Dancers are of 
this calibre - but certainly not the balance of 
the profession. We have always tried in our 
school to make our students feel that they were 
part of a large family, doing what they like most 
to do. Obviously, in many cases we were not 
successful because of the belligerent side of 
modern, human personalities. 

Bentiey's first stroke was a major blow to 
both of us. His second of May 14th of this year 
seemed like a calamity and could have been 
indeed. He had what seemed like a stroke on 
Friday the 13th but rested and did not teach his 


classes. When I got back home he seemed 
normal. However, at 8:30 the next morning he 
staggered into my room and fell down on the bed 
unable to speak. This time I lost no time in 
calling a Doctor and within a half hour he was in 
the emergency room at Wesley Memorial Hos¬ 
pital. This time there was no doubt about it 
being a stroke, with speech affected the most 
and some trouble in writing. The body had been 
spared. All the flowers and cards cannot be 
acknowledged by him and it is beyond my power 
to contact everyone - please just know that they 
have been appreciated. 

He had a setback with fever and pneu¬ 
monia, which at this point (May 31) is under 
control. Our present hope is that he will be 
taken into the Rehabilitation Hospital for some 
intense therapy - in speech, pulmonary and 
physical. More in the next and last Bulletin. 

******** 


Our present classes end June 18th in the 
Fine Arts Building. Recommendations and any 
information on the future will appear in the next 
and last Bulletin. 


QUANITY OR QUALITY? 

When I first became familiar with the 
dance as an art form in the late 20's there was a 
breathless aura of wonder about it. Today that 
wonder has disappeared in a maze of non-dance 
and too much publicity. The great popularity one 
hears so much about is not to be confused with 
improvement. The talent is deluted by all the 
glorified amateurs in the profession. Everybody 
thinks they can dance - choreograph - and, 
certainly, all are critics. 

From the mid-30's up to the present there 
has been a steady down-grade trend in all the 
arts. In dance, performers have tremendously 






























infcreased their technical facilities at the sacri¬ 
fice of Artistry. In the days before huge grants 
and funding, all artists struggled along and were 
much more creative - original and possessed a 
more rounded gift of dance - mime - and 
character. With the advent of Neo-classicism 
and abstract conceptions, dancers became 
merely figures to be used in a game of chess - 
they are no longer human beings. 

What to believe? I suppose the word 
'PROPAGANDA' existed before - but at the time 
of the first World War, the word became an 
everyday word, meaning to deceive - to hide the 
truth - to distract - to make believe otherwise. 
When repeated over and over again, one gives in 
to the obvious untruth. Repetition has a way of 
disarming one's judgement. Over the years, 
theatre-folk have attempted a more subtle use of 
the same word - which they call 'publicity'. Its 
primary use is to sell (promote) something that is 
not selling. Dance-folk who have expensive 
companies to sell to an unknowing public - plus 
'genius' choreographers - working mainly for the 
millions in funding to be gained - in the mean¬ 
time deceiving the public into believing that the 
rotten eggs they are selling are actually golden 
nuggets. Who do you believe? Relax and think - 
did you really enjoy what you saw? You might 
just be right. But if still in doubt, accept the 
taste of a more learned friend hoping that he or 
she has not been influenced by 'propaganda'. 

Ouanity or quality ? It is possible that more 
people are studying dance today than any other 
subject. Does that add to the lustre of art? 
Certainly not. Ninety percent are adult begin¬ 
ners, all of whom believe they can be choreo¬ 
graphers, own a company, and definately....all 
are critics. Of the great number, the rest are 
children who are the only ones worth the very 
best teacher's time. A common belief today is 
that a professional school does not take children 
- only young adults. Another odd idea is that 
they are buliding an audience for dance. If so, 
then why the very poor ticket sales In the past 
five years for the visiting companies? The 
absolute truth is that dance audiences were at 
their peak during the mid-thirties when we had 
the old Ballet Russe Company. Since that time 
the "devoted to dance" public has drifted to 
other fields. 

When I first came to Chicago in the late 
20's there were many excellent ballet schools in 
the loop, as well as teachers that one could 


recommend without reservation. Those most 
familiar to me were the Adolph Bolm School, The 
Pavley-Oukrainsky School and a number of solo 
teachers of quality, namely: Edna L. McRae, 

Edna L. Baum, Hazel Sharp, Alexandra Maxi¬ 
mova, Marie Veatch and John Petri. A few years 
later we had Laurent Novikoff, Veschlav 
Swoboda, Anatole Bourman, Komarova, Menzelli, 
Theodore Kosloff, Mascagno, Leon Fokine, 
Muriel Stuart, and Marcel Berge. Each of those 
teachers contributed much to Chicago's rich 
background. Most are names now forgotten by a 
public mesmerized by the bombardment of Neo- 
Classic and Abstract propaganda eminating from 
the non-dancers in the profession. They all 
"talk" a dance they cannot perform. 

Today if one has to recommend a school in 
the loop for a child or a serious teenager, they 
are hard pressed to name more than a couple - 
and then possibly ~ with some misgivings. ' By 
this, I mean a school whose main interest is in 
teaching the art to children from the ground up. 
Besides our own quacks, we have always had 
those from Europe with unproven backgrounds - 
always direct from the "Kirov" (don't ever 
believe it), or some faded ballerina who damns 
everything but their own abilities. 

If one does not agree with modern trends, 
he or she is considered to be an old "fuddy- 
duddy" - and said to be against all progress. 
Rational progress, I believe must be built on the 
best of the past. All the Arts, have for 
sometime been in a stale quagmire and survival 
does not seem to be in the immediate future - 
and indeed, will not survive, until we put 
QUALITY before quanity. 

******* 


MANNERS- Or good taste. 

When we closed our school on Madison 
Street, August 31st of 1981 we literally gave 
away 50 to 60 thousand dollars worth of cos¬ 
tumes, stage affects, furniture, draperies, and 
other school equipment - simply because the IRS 
ordered us to do so. Having been an alimosinary 
corporation since 1953, it had to be given to 
other non-profit groups. Whether it was our 
profession or a world attitude it would seem 
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there could have been more manners shown in 

accepting this property.which was so greedily 

taken. The door no sooner opened, when this 
mob of 16 or 18 groups, (mostly modern), arrived 
like a flock of vultures with trucks on the street 
ready to load. This, we feel reflects the poor 
manners of the glorified amateurs of the present 
dance worid. Only a single Ballet group - Kittle 
& Arthur LaPointe - said thank you - and gave 
us a ticket to one of their performances besides. 

****** 


THE GIFT TO BE SIMPLE 

One of the most successful ballets I ever 
danced in (audience wise) was a ballet to that 
banal music from Gounod's Opera of Faust, on a 
Chicago Civic Opera tour at the end of the 1928- 
29 season. It is certainly not the greatest music 
ever written but the way it was used was 
masterful and it was eaten up by the opera 
audiences of that coast-to-coast tour. The 
performance was a fluke to begin with because 
of an internal battle in the company. The result 
was that Veschlav Swoboda, the Ballet Master, 
left the Company and Muriel Stuart took over 
the duties of Ballet Master. Stuart had been in 
the Anna Pavlowa Company for many years and 
at this writing, she is teaching at the Balanchine 
School in New York - God help her! 

The idea of this particular performance in 
Faust was either Polacco's or Moronzoni's (I do 
not remember which) but the unusual part of it 
was that it was placed almost at the end of the 
opera - and it was to be choreographed in a lusty 
folk-dance manner. The music is anything but 
classical and Miss Stuart took off with an 
enthusiastic group of dancers and produced a 
rousing good Ballet - simple in nature, with a 


flair for "Dance for Enjoyment". Stuart, ending 
up in the Balanchine Camp, would blush today if 
she were reminded of this production - but 
audiences loved it and it stopped the show every 
night on those Opera tours. 


Its success, as I see it many years later, 
was that it put no great strain on the audience - 
they could relax and enjoy themselves after a 
long and tedious opera. Today, we may be too 
impressed with ourselves trying to impress the 
world with our creative powers. Many ballets 
today are not really intelligent or serious - just 
obtuse and beyond the point of understanding. 
Often, they are so abstract that they have little 
enjoyment or visual value.... uni ess it is playing 
with blocks. (A bit too simple). 

* * •)(■**** 


SUE PARKER will not be home as planned 
in June - she has been chosen for a part in a 
movie to be filmed by Paramount in Provo, Utah. 
Herbert Ross is directing and the choreographer 
will be Lynne Taylor-Corbett. The movie will be 
called "Footloose". 

On May 14th MORAG MACKENZIE was 
married in Hollywood to Nelson Hatt of that 
city. CAROLYN COWIE was to be her brides¬ 
maid. 

Here at home, LISA BOYKO is to be 
married the week after our summer course 
finishes. Also, TERRY FINITZO, the eldest of 
the three FINITZO family, gave birth to a baby 
boy. The family is especially happy because 
there was a great risk because of a rare biood 
probiem. Mother and child are both doing weil. 
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